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Composer, improviser and multi-instrumentalist, has situated himself for more than thirty years in the

area where rock music and new music meet.

Co-founder of the British underground band Henry Cow (1968-78), he moved to New York in the late

seventies and came into contact with many of the musicians with whom he's since been associated,

including, for example, John Zorn, Ikue Mori, Tom Cora, Zeena Parkins, and Bob Ostertag. 

Fourteen years in New York gave rise to groups like Massacre (with Bill Laswell and Fred Maher),

Skeleton Crew (with Tom and Zeena), and Keep the Dog, a sextet performing an extensive repertoire

of Fred's compositions. 

In the eighties Fred began to write for dance, film, and theatre, and this in turn has led to his

composing for Rova Sax Quartet, Ensemble Modern, Arditti Quartet, Asko Ensemble, and many other

groups, including his own critically acclaimed Guitar Quartet. Best known world-wide as an improvising

guitarist, Fred has also performed in a variety of other contexts, playing bass in John Zorn's Naked

City, violin in Lars Hollmer's Looping Home Orchestra, and guitar on recordings ranging from The

Residents and René Lussier to Brian Eno and Amy Denio.

Fred is the subject of Nicolas Humbert and Werner Penzels' award-winning documentary film Step

Across the Border. He is currently Professor of Composition at Mills College in Oakland, California.

"In more than twenty years of recordings and performances, Fred Frith has become something

of an icon in avant-garde music. The eccentric guitarist may be neither as fashionable as John

Zorn...nor as seminal as AMM.., but his perpetual musical motion has scraped across a good portion

of the cutting-edge scenes around the globe."

Derk Richardson (SF Bay Guardian) (USA)

"Cassures binaires, arhythmies bariolées, chiaroscuries pointillistes, énergie bruitiste et retour, en gros

plan, d'un lyrisme jamais vraiment refoulé. Une workshop-music permanente, cassée et sensuelle,

hilarante et élégaique."

Andrea Petrini (Libération) (France)

"As a masterful sound colorist, Frith is in no way subject to analyses of has artistic legitimacy -

(he) redefines the possible uses of the guitar and makes traditional discourse irrelevant".



L.A. Herald Examiner (USA)

".....undying curiosity, bitter wit, child-like sense of play, and creeping melancholy percolate through

the guitarist's records. It might be..useful, perhaps, to think of him as a folk musician who makes

miniatures of the world around him using scraps torn from corners of the map."

Mark Dery (Guitar Player) (USA)

  "Fantastique prestation, par moments hilarante, souvent hypnotique, totalement décalée.

Réussir à passioner un public pas implicitement converti par le genre, en ne faisant appel que très

rarement à des valeurs musicales connues, on touche au grandiose..."

P-Y Theurillat (Journal du Jura) (Switzerland)

"A musical consciousness of rare intelligence backed up with an omnipresent sense of humour, Frith

makes music that must count amongst the most powerful and original of the present time".

Libération (France):

"Trente ans après ses premiers faits d'armes, l'Anglais frappa les esprits par deux foudroyants coups

de maître, deux leçons de fraîcheur...d'abord dans un registre qui lui est certes familier, mais qu'il ne

cesse pas de rénover: la guitare sans filet, l'improvisation en apnée,...ensuite dans la peau plus neuve

de chef d'orchestre. Dirigeant des étudiants de l'Ecole Nationale de Musique de Villeurbanne, il

présenta le fruit d'un travail de deux ans, Impur, création des plus buissonnières, brassant les genres

sans cafouiller, fondant dans un adroit mélange violons, échantilloneurs, guitares électriques,

clarinettes, percussions, trompettes et autres instruments pas forcément connus pour être complices.

Ce riche travail d'écriture, multipliant les approches rhythmiques, sonores, et mélodiques....défrisa

tous ceux qui voyaient déjà Frith s'engager dans un processus rampant d'institutionalisation."

Inrockuptibles (France): ".....will make your jaw drop, your feet dance and your neighbours move".

Trouser Press (USA): "'Guitar Solos' is to mainstream guitar as quantum mechanics is to auto

mechanics".

Guitar Player (USA): "the reigning gadfly of the international underground".

Option (USA): "a nuts and bolts way to heaven"

Downtown (USA): "Der Lachende Aussenseiter"

Wochen Zeitung (Switzerland): "Schillender Nobody"

Wochen Presse (Germany): "Meister der Krummen Takte"

Die Zeit (Germany): "Praktisch Brot und Butter" (Germany)


